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and France. The analysis of 
the interaction between urban 
spaces, music performances 
and politics shows another fa-
cet of the identity of the Court 
in Turin.

The long journey of brothers 
Giorgio Domenico and 
Giuseppe Andrea Duprà, court 
painters in 18th century Turin

ArAbellA CifAni – 
frAnCo Monetti

The paper presents new do-
cuments on brothers Giorgio 
Domenico and Giuseppe An-
drea Duprà, court painters in 
18th century Turin. The study is 
the result of a thorough archi-
val research carried out on the 
archives of Insinuazione di To-
rino and the religious archives 
of the city. The main focus is 
the Savoyard origin of the Du-
prà family as well as the com-
plex network of artistic, econo-
mic and family relations of the-
se two great painters. Finally, a 
new sacred work by Giuseppe 
Andrea Duprà ispresented, a 
milestone in the evolution of 
religious painting in Turin.

Mario Ludovico Quarini 
(1736-1808) and his 
contribution to the  
arrangement of the Salon of the 
Academy of Sciences in Turin

ritA binAghi

The recent reorganization of 
the Historic Archive of the Aca-
demy of Sciences of Turin has led 
to the finding of documents on 
the refurbishing of some rooms 
of the former College run by the 
Jesuits, and later assigned to the 
Academy, once it was formally 
recognized by the royal house 
in 1783. In particular, three 

héroïque. Una seconda parte si 
occupa invece delle feste prin-
cipesche celebrate alla Vigna 
del cardinale di Savoia, luogo 
frequentato dalla principessa. 
Infine, una terza parte mostra, 
attraverso le celebrazioni per 
l’anniversario del duca e della 
Madama Reale, alcuni esempi di 
ibridazione franco-torinese. L’a-
nalisi dell’interrelazione tra spa-
zio urbano, spettacolo musicale 
e politica svela un’altra sfaccet-
tatura della grammatica dell’i-
dentità della Corte a Torino.

The arrival of Christine de 
France to Turin (1620) and the 
renewal of music at the Court

Jorge MorAles

The figure of Christine de 
France (1606-1663), daughter 
of Henri IV and Maria de’ 
Medici, Louis XIII’s sister, has 
recently become the object of 
renewed attention by histo-
rians. Based on several unpu-
blished archive documents 
preserved in Turin, this paper 
explores the time when the 
princess arrived in Turin in 
March 1620, after her marria-
ge in Paris, in February 1619, 
with the prince of Piedmont 
Vittorio Amedeo di Savoia, 
son of duke Carlo Emanuele 
I. The first part of the paper 
focuses on three shows that 
were being performed when 
Christine de France arrived in 
Piedmont: Arion, Roger libéré 
and Vertu héroïque. The se-
cond part of the essay looks at 
the princely parties celebrated 
at the Vigna of the cardinal of 
Savoy, a place that the princess 
used to visit. The third and 
final part looks at the celebra-
tions for the anniversary of the 
duke and the Madama Reale 
and shows some examples of 
hybridisation between Turin 

Primo Levi’s Bible between 
Judaism and his wanderings

giovAnni tesio

The essay aims at investiga-
ting and analysing the presen-
ce of the Bible in Primo Levi’s 
works, both searching for its 
traces his books and trying to 
connect the presence of the 
Bible to his growing awareness 
of Jewish belonging. Without 
forgetting, of course, that – 
despite his profound seculari-
sm – the early Primo Levi also 
belonged to the “people of the 
book”. He did not shy away 
from some of the communi-
ty rituals and the Bible had a 
multifaceted and diversified 
influence on him through art 
and – from Dante to Melvil-
le, Thomas Mann and Eliot – 
through literature.

L’arrivo di Cristina di 
Francia a Torino (1620) e il 
rinnovamento musicale 
della corte

Jorge MorAles

La figura di Cristina di Fran-
cia (1606-1663), figlia di Enri-
co IV e Maria de’ Medici, sorel-
la di Luigi XIII, è recentemente 
diventata oggetto di nuova at-
tenzione da parte degli storici. 
Questo saggio, grazie a diversi 
documenti d’archivio inediti 
conservati a Torino, analizza il 
momento in cui la principessa 
arriva in città, nel marzo 1620, 
dopo il matrimonio a Parigi, 
nel febbraio 1619, con il prin-
cipe del Piemonte Vittorio 
Amedeo di Savoia, figlio del 
duca Carlo Emanuele I. In un 
primo tempo si concentra su 
tre spettacoli messi in scena al 
momento dell’arrivo di Cristi-
na di Francia in Piemonte: l’A-
rion, il Roger libéré e la Vertu 
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Pietro Fenoglio, the most in-
ternational of all Art Nouveau 
architects, who followed in the 
wake of the new approaches of 
Horta and Guimard.

The cook, the hamburger and 
Coca Cola.
A cook from Asti at the Savoy 
Court

niColA gAllino

Teofilo Barla, born in Asti 
(1796-1872), served the Savoy 
family as a cook for over half a 
century. Talented and unlucky, 
his life intersects that of the 
Court and of the great figures 
of his time. He is supposed to 
be the original inventor of se-
veral food preparations that la-
ter became famous worldwide, 
such as gianduja, Pizza Mar-
gherita, hamburger and Coca 
Cola. But Barla never existed. 
His biography and the works 
attributed to him are nothing 
but a fake: the work of a group 
of unscrupulous contempora-
ry forgers who meticulously 
counterfeited sources, espe-
cially on the web. The essay 
combines the methods of hi-
storical research with linguistic 
and textual analysis to unma-
sk fake news and put an end 
to their dangerous spreading 
over the Internet.

«A Portrait and a Mystery 
Unveiled»
Painting, Literature and 
Friendships of a Talent from 
Turin

ArnAldo di benedetto

The practice of painting ac-
companied Massimo d’Azeglio 
for his entire life. But litera-
ture also played an important 
role: after the first verses and 

its heraldic and costume ele-
ments. Piedmont boasts many 
medieval painted ceilings, mo-
stly from the 15th century. Ear-
lier examples, like the ceiling in 
Pavarolo, are rare and precious. 
They express the residential 
taste of an urban aristocracy 
made up of European mer-
chants and businessmen which 
can be found – with some varia-
tions – in the towns of Chieri, 
Asti and Alba. They invested 
their fortunes in the purchase 
of castles in the countryside 
and in the adoption of an ari-
stocratic, «chivalric» lifestyle. 
Two-thirds of the ceiling are 
well preserved and show an 
important heraldic component, 
which places the lords of the 
castle – probably the Signorini 
line of the great Balbo family 
from Chieri – both in the con-
text of European and Northern 
Italian princes and in the net-
work of the families of Chieri. 
The figured wooden boards are 
permeated by a courtly and fe-
stive atmosphere, without the 
grotesque and coarse scenes 
decorating other ceilings.

A rare repertoire of Liberty 
furniture: the engravings by 
Michele Dellera, Ugo Capisano 
and Fedele Rainelli, 1902

PAolo sAn MArtino

The essay explores an extre-
mely rare repertoire of Liberty 
furniture engraved in 1901-2 
by Ugo Capisano and Fedele 
Rainelli, under the supervision 
of Michele Dellera, famous 
wood sculptor working for the 
Royal House. It presents early 
and original tables (connected 
to the decorative art exhibi-
tion held in Turin in 1902) 
featuring interior designs and 
single pieces of furniture with 
a very similar style to that of 

“Instructions” documents for 
the building site and one “Re-
port” emerged, signed by ar-
chitect Mario Ludovico Quari-
ni (Chieri 1736 – Turin 1808). 
These findings clarify how he 
contributed to reshape the Sa-
lone delle Adunanze. Contrary 
to prior belief and although 
the drawings presented by the 
Chieri-born architect were 
never executed, he played a 
major role in defining the final 
aspect of the Salon, now called 
“dei due Mappamondi” (of 
the two globes), which was fi-
nally decorated by quadratura 
painter Giovannino Galliari. 
The new documents confirm 
the full collaboration – althou-
gh they worked one after the 
other – between Quarini and 
Galliari, as already assumed by 
A. Cavallari Murat and A. Bru-
no, and point out that his plans 
were not rejected out of profes-
sional discredit and economic 
reasons, as maintained by histo-
rical-artistic critics. They also 
prove the existence of another 
collaboration (so far unknown) 
with civil and military engine-
er Antonio Lovera, who was 
asked by the Academy to carry 
out the structural restoration 
of the rooms, thus highligh-
ting Quarini’s university-level 
scientific knowledge. All these 
findings shed a different light 
on the architect from Chieri, 
who would deserve a new and 
more accurate critical analysis.

Shields, chimeras and acrobats: 
the 14th century ceiling of the 
Castle of Pavarolo

luisA gentile

The castle of Pavarolo, near 
Chieri, houses a painted cei-
ling, discovered 20 years ago, 
which can be dated to the mid-
14th century on the basis of 
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crossing, Lieutenant France-
sco Angherà, who was strongly 
connected to Mazzinian cir-
cles, unsuccessfully incited his 
comrades to land in Calabria 
and to foment an anti-Bourbon 
uprising. Only at the end of 
the summer, the Piedmontese 
leaders accepted to endorse 
the return of the remaining sol-
diers: most of them set sail for 
Genoa, while a smaller part was 
recruited by the Argentinian 
government to build a military-
agricultural colony. This paper 
is based on previous publica-
tions and is enriched by several 
unpublished documents, both 
Italian and English, and coeval 
newspaper articles. Thanks to 
these sources it has been pos-
sible to highlight the revolutio-
nary events that the legion went 
through and the legionaries’ 
difficult homecoming.

Two swords in Vaucresson.
The duel between the Count of 
Turin and Henri d’Orléans

giorgio federiCo siboni

Vittorio Emanuele di Savoia-
Aosta, Count of Turin, is known 
mainly for having successfully 
fought in duel in Vaucresson 
– near Versailles – against Prin-
ce Henri d’Orléans on August 
15th, 1897, in defence of the 
honour of the Italian weapons 
that the Prince had rudely com-
mented upon in the aftermath 
of the Battle of Adwa. This 
brief contribution allows us to 
reread that episode in light of 
the biography of Vittorio Ema-
nuele di Savoia-Aosta, of the 
complex diplomatic relations 
with France and of the princi-
ples of the fencing discipline, 
at a time when it was widely 
practiced and duels were no 
rare episodes.

specifically on La Marmora’s 
point of view and the manner 
in which he lived through and 
took part in the events of those 
days. It analyses his understan-
ding of the military situation 
and the strategic plan he the-
refore executed; his defences 
and justifications regarding the 
bombardment of the city and 
the violence and pillaging that 
some of his troops perpetrated, 
highlighting the differences 
between the two episodes; and, 
lastly, the manner in which he 
understood and approached 
the double nature of the revolt, 
split between a moderate and 
an extremist faction.

Red coats in piedmont: the 
british italian legion in 1855-56

AndreA bertolino

The British Italian Legion 
was created in the summer of 
1855 as a reinforcement to the 
British army in Crimea, already 
weakened by the siege of Seva-
stopol. Volunteers were garri-
soned in Novara and Chivasso 
until February 1856, when they 
were found to be plotting a pa-
triotic uprising plan. This ne-
arly led Austria and Piedmont-
Sardinia to a diplomatic crisis 
and, therefore, the English go-
vernment was forced to move 
the entire legion to Malta. The 
end of the Crimean War and the 
clashes between legionaries and 
the Maltese people inevitably 
caused the disbandment of the 
corp, starting from May 1856. 
Although most of the soldiers 
wanted to return to Piedmont, 
the government of Turin only 
allowed entry to its subjects. 
The remaining 1500 legionari-
es, who had mostly been long-
time residents in the Kingdom 
of Sardinia, were transferred 
to England. During the sea 

historical novels, he moved to 
the more refined accounts of 
his summer holidays in Ma-
rino – where he learned and 
practiced the art of painting – 
and to I Miei Ricordi (My me-
mories). Being an aristocrat, 
in 1831 he moved to Milan in 
order to practice the profes-
sion of painter and turn his art 
into a source of income. That 
same year he joined the family 
of the already worldwide fa-
mous Alessandro Manzoni by 
marrying his daughter Giulia. 
In Milan, he quickly gained ex-
traordinary success as an artist. 
In the capital of the Lombard-
Venetian Kingdom he also en-
joyed the company of painters 
such as Francesco Gonin from 
Turin, Giuseppe Molteni from 
Milan (born in Affori, which at 
the time was a separate com-
mune) and Francesco Hayez 
from Venice. All three of them 
– Hayez, Molteni and Gonin –
painted portraits of D’Azeglio. 
What was believed to be a Self 
Portrait by D’Azeglio (1835, 
now exhibited at the GAM in 
Turin), has recently been esta-
blished as a work by Molteni.    

The Genoese 1849 insurrection 
seen through Alfonso Ferrero 
della Marmora’s contemporary 
writings 

AlessAndro PArolA

On the first days of April 
1849, General Alfonso Ferre-
ro della Marmora quelled, not 
without bloodshed, the insur-
rection that had broken out 
in Genoa following the news 
of the defeat of the Sardinian 
Army in Novara. This article 
– the result of biographical 
studies on the General’s youth 
– wishes to be a small contri-
bution to the reconstruction 
of those moments, focusing 
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for the commune survival, as for 
the development of its military, 
economic and political power. 
This article aims at analyzing 
the relationship between a 
commune, Novara, and the sur-
rounding countryside, to better 
understand the organizational 
and institutional models used by 
communes in their expansion to 
the countryside. In other words, 
how could a commune obtain 
and, above all, keep control of 
the countryside? What organi-
zational models were adopted 
to manage rural areas and exi-
sting settlements? In the case of 
Novara, this expansion is docu-
mented by several articles found 
in the Statues of the commune.

Ancient names of places near 
Pino Torinese in the archival 
documents of Chieri and Pino 
Torinese

elenA Chiri PignoCChino

The text provides accurate 
and important historical and 
environmental information to 
correctly identify some ancient 
places in the commune of Pino 
Torinese, thus sweeping away 
some deep-rooted misunder-
standings. Particularly intere-
sting are the micro-toponyms 
“Lorenzascho” – a so far uni-
dentified ancient locus et fun-
dus of the Abbey in Nonanto-
la – and “Murso” – a predial 
name which tells local stories, 
including with a votive plate on 
a shrine erected by a member of 
the College of Augustales Clau-
diales. Both places are located 
on ancient “pass roads” betwe-
en Chieri and Turin. The article 
also highlights the sources of in-
come, tolls and land property of 
the military castle in Montosolo, 
as registered in the land registers 
of Chieri. These properties were 
sold in ‘400 when the castle 

of “de tout premier ordre” ho-
tels grew considerably in some 
of the villages along the lake 
shores, offering hospitality to 
extremely selected clients that 
included not only crowned 
heads and the European high 
aristocracy, but also industrial 
and financial tycoons from the 
Americas. These hotels were 
built according to the standards 
of the “hôtellerie de luxe”, with 
a grand display of domes, at-
tics, friezes, and magnificent 
pomposity in the interiors. Of 
course, they also featured mo-
dern “comforts” such as central 
heating, electric lighting, lifts 
and en-suite rooms. 

Those were the years of the 
Belle Époque, Universal Ex-
positions, the Liberty style, of 
“automobiles” replacing car-
riages and of international glo-
betrotters who used to meet in 
the halls of “grand hotels” to 
see and be seen, to somehow 
feel reassured that they were at 
the heart of that vibrant, thou-
gh often ephemeral, world. 
The hotels in Stresa, Baveno, 
Pallanza, Locarno and Brissago 
were up to these expectations 
and offered guests a sumptuous 
and joyful hospitality, until the 
war broke out and marked the 
beginning of their decline.

Complex dialectics in the 
countryside: the example of 
Novara

AndreA boero

The expansion of communes 
in the area outside the city walls 
is a distinctive feature of Italian 
city self-governing experiences 
and one of the main differences 
compared to other European 
communes of those times, such 
as, for instance, in the Flemish 
area. The expansion to the 
countryside plays a crucial role 

The loneliness of Filippo Burzio

PAolo bAgnoli

Filippo Burzio (1891-1948) 
is a unique and original figure 
in the Italian cultural landscape 
of the 20th century. Scientist, 
journalist – editor of “La Stam-
pa” in the 45 days under Bado-
glio and then from the Libera-
tion to his death – writer and 
political thinker. Burzio expres-
ses a form of unease and sensiti-
veness typical of those Europe-
an intellectuals who were able 
to identify the reasons behind 
the European crisis of the ‘30s 
and understand what the loss 
of a liberal conscience would 
mean for the European civili-
zation. He developed the idea 
of the demiurge – a moral, cul-
tural, intellectual and political 
formula at the basis of his vast 
production, but that people 
found very difficult to under-
stand. He was a constant and 
significant figure of his times, 
despite the difficulties caused 
by his resolute antifascist choi-
ce. However, his time did not 
fully understand him and his 
far-reaching and striking con-
cerns, and so he lived his times 
in solitude, yet interpreting 
them with deep spirituality and 
civil participation.

“Séjour ideal”. Luxury hotels 
on Lake Maggiore between the 
19th and 20th century

giusePPe PACCiArotti

In the decades between the 
19th and 20th century, Lake Mag-
giore was one of the most co-
veted holiday destinations, not 
only for its mild climate and he-
althy air quality, but also for its 
natural and artistic attractions. 
The area of Verbania became a 
fashionable place: the number 



333

di Piemontesi, as testified by 
Renzo Gandolfo’s writings sin-
ce 1983. His ideal interlocutor 
on this side of the Alps was the 
Turin colleague Carlo Pisched-
da, an expert of the Italian 
Risorgimento and a careful 
examiner of the facts and men 
and women of history. They 
exchanged productive consi-
derations and interpretations, 
which were rigorously based 
on the archival documents on 
the events shared by Piedmont 
and Savoy and on the painful 
separation after the transalpine 
region was assigned to France 
under Napoleon III. Guichon-
net’s historiographical produc-
tion is very large: some of his 
most significant works on the 
Alpine history and geography 
are reviewed in the journal 
“Studi Piemontesi”, which also 
contains some of his extremely 
enjoyable essays. Guichonnet, 
one of the members of Institut 
de France, was awarded several 
honours in France and abroad 
for his cultural merits and civic 
commitment and is still remem-
bered for his kind smile, that of 
a good, witty and thoughtful 
person, who was wise and sim-
ple and managed to keep track 
of history until the end.  

Farewell to Daniela Maldini 
Chiarito

MAriA luisA betri

Appreciated by the acade-
mic world (and beyond) for 
her teachings and sensitive-
ness, Daniela Maldini, a scho-
lar born in Alessandria and 
who passed away in Milan last 
early August, is remembered 
through a short overview of 
her interesting historiographi-
cal production. What emerges 
is her keen interest in women’s 
writing which, after her ma-

Paola Levi Montalcini, painter.
Connections and points 
of contact for a Turinese 
modernity

sArA PAnetti

Studying the figure of Paola 
Levi Montalcini means studying 
a cultural context where the link 
between her biography and the 
geography of her places and re-
lations is a distinctive and defi-
ning feature.

An artist who loved to work 
at the points of contact betwe-
en different styles, Paola Levi 
Montalcini matches no easy 
classification into a specific and 
definite trend and presents a 
constant evolution, with no tur-
ning back.

A disciple of Casorati, she 
started her education in Tu-
rin in the 1930s. She was then 
forced to move to Florence 
because of the racial laws, and 
in the post-war period she iso-
lated from the art world. As a 
result, she embraced abstract 
expressionism and abandoned 
figurative art, in a progressive 
liberation from the surface. 
This was not only a mere way 
to adhere to modernity, but 
also an inner need and a men-
tal approach, where we can see 
her intentional and continuous 
search for an identity between 
art and conscience. 

To Paul Guichonnet, historian 
and geographer: a friend 
beyond the Alps

rosAnnA roCCiA

Paul Guichonnet (1920-2018), 
a Savoyard historian and geo-
grapher who passed away at the 
age of 98 after finishing his last 
scientific paper, is mainly remem-
bered for the long and fruitful 
collaboration with Centro Stu-

was auctioned. Chieri maintai-
ned the torre quadra, symbol 
of its freedoms as a commune. 
This will be a constitutive ele-
ment of the new feud of Pino 
Torinse created in 1694 by 
Duke Vittorio Amedeo II.

These daring women’s football 
pioneers 
The first information 
on women’s football in 
Alessandria (1933)

MArCo giAni

In 1933 the Italian national 
press wrote extensively about 
the first ever women’s football 
team in Italy, Gruppo Femmi-
nile Calcistico, founded in Fe-
bruary of that year in Milan. 
In September 1933 a second 
women’s football team was 
founded in Alessandria (Pied-
mont), helped by a local men’s 
football club. The Piedmonte-
se calciatrici (women’s football 
players) followed almost all the 
rules of the Milan club, which 
tried to polish male football 
and make it more suitable for 
the girls in Mussolini’s Italy. 
After a few training matches 
played against a team of male 
kids, the calciatrici from Ales-
sandria organized the first na-
tional women’s football match 
in Italy: on October 1st, 1933 
they were supposed to play in 
Stadio del Littorio (Alessan-
dria) against Gruppo Femmini-
le Calcistico. However, fascist 
authorities banned the match, 
and the Piedmontese team en-
ded its activity in 1934. Never-
theless, Amelia Piccinini, the 
best player among the calcia-
trici from Alessandria, went on 
to have a brilliant sport career: 
at the 1948 Summer Olympics 
in London, she won the silver 
medal in shot put.
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Two unpublished letters from 
Botta to Marochetti on the bas-
reliefs of Emanuele Filiberto di 
Savoia’s monument base

MilenA Contini

The article presents and 
analyses two unpublished let-
ters written by Carlo Botta 
(1766-1837) to sculptor Car-
lo Marochetti (1805-1867), in 
which the historian expresses 
his opinions and proposals on 
two projects regarding the bas-
reliefs that would embellish the 
base of the famous monument 
dedicated to Emanuele Fili-
berto di Savoia (built between 
1831 and 1838). Both letters 
(written in French) are now 
kept at the Castle of Vaux-sur-
Seine, which once belonged to 
the sculptor’s family. The two 
letters (dated February 3rd and 
6th, 1832) clearly show that, wi-
thout Botta’s contribution, the 
bronze bas-reliefs on Emanue-
le Filiberto’s monument (re-
presenting two crucial events 
in the wars fought by Italy in 
which the “Iron head” duke 
had gloriously taken part, i.e. 
the Cateau-Cambrésis peace 
and the battle of Saint-Quen-
tin) would have been very dif-
ferent from what we can now 
admire in the beautiful setting 
of piazza San Carlo.

Three unpublished letters 
written by Urbano Rattazzi 
after meeting with Gerolamo 
Bobone at the house of exiled 
Carlo Alberto in Oporto

rosAnnA roCCiA

On May 11th, 1849, when he 
arrived in Oporto with some 
colleagues to bring the Indiriz-
zo (policy) voted by the Cham-
ber of Deputies to the exiled 
Carlo Alberto, the Alessandria-

sing has left a significant void 
in the Subalpine political and 
economic world. 

Books and inventory notes: 
Orsola Maddalena Caccia in 
the family documents

PAolA CArettA

The life and works of Or-
sola Maddalena Caccia (1596-
1676) are partially re-analysed 
in light of a selection of known 
documents, although not all 
are published. Particular at-
tention is given to Guglielmo 
Caccia’s nuncupative will of 
1622, to the 1681 property in-
ventory by Angelo Francesco, 
Guglielmo’s grandson, and to 
the property division between 
the Caccia heirs, dating back 
to 1731. The will issued in 
1622 narrows down the possi-
ble period when Orsola joined 
the Ursuline sisters in Bianzè 
to the days between October 
29th and November 8th, 1620, 
while the inventory carried 
out in 1681 – consisting of 
314 titles listed in the appen-
dix – enables the evaluation of 
Caccia’s library, which was cre-
ated at the time of Guglielmo. 
To those who are interested 
in the nun’s excellent pro-
duction of still life paintings, 
the 18th century document on 
the property division among 
the heirs presents a unique 
description of eight paintings 
of different sizes, representing 
apples, watermelons, pears, 
figs and, obviously, flowers and 
birds. Although the note does 
not provide any specific attri-
bution, it enriches the scanty 
quantity of still life paintings 
that can be ascribed to Orsola 
Maddalena Caccia.

sterly work on the two hefty 
volumes Lettere al figlio by Co-
stanza d’Azeglio, continued to 
focus on the two main themes 
at the core of her studies: the 
evolution of women’s identity 
in the process of developing a 
national awareness and its re-
flection into “primary” forms 
of expression, such as letter, 
diaries, autobiographies. Her 
attention for the history of 
marginalized classes that had 
inspired her earlier works la-
ter shifted to new forms of 
poverty that, in Lombardy, 
led to the birth of the “prac-
tical feminism” of Lay Saints. 
Always abreast of the outco-
mes of historiography, in Italy 
and abroad, and a fond lover 
of literature, Daniela Maldini 
was a cultured, serious, solid 
person. In the years she spent 
in Turin she gave her contribu-
tion to the journal “Studi Pie-
montesi”, which she continued 
to follow from Milan with inte-
rest, and a little nostalgia.

Count Luigi Rossi di 
Montelera: memories

giAn sAvino Pene vidAri

Count Luigi Rossi di Mon-
telera suddenly died on 25th 
November 2018 at the age of 
72 during a mountain hike. He 
was one of Turin’s most renow-
ned and appreciated represen-
tatives of Piedmontese entre-
preneurship, and he passed 
away when his physical and 
intellectual capacities were still 
excellent.

Member of Parliament in of-
fice for many terms and an en-
trepreneur, he also held several 
public charges and, in the last 
years, supported the need for 
suitable infrastructures, high-
speed trains included, to boost 
Piedmont’s economy. His pas-
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authority and carried out by an 
expert with the relevant exper-
tise, takes into account the “two 
souls” of the Centre: on the one 
hand, an institute promoting 
studies and research and, on the 
other, a publishing house. Both 
roles are reflected in the docu-
mentation it produces.

An archive for the civilization 
and culture of Piedmont 
Peculiarities and organization 
of the Institutional Archive 
of Centro Studi Piemontesi 
(1969-2019)

AndreA MAriA ludoviCi

In view of the important ce-
lebration of the 50th anniversary 
of the creation of Centro Stu-
di Piemontesi in Turin (1969-
2019), the Board of Directors of 
the Association has decided to 
promote an integrated project 
for the conservation, safeguard 
and promotion of the archives 
kept at Ca dë Studi Piemontèis. 
On April 15th, 2019 the Insti-
tutional Archive of Centro Stu-
di was officially inaugurated. 
It includes documents on the 
administration of the Centre 
and the cultural activities pro-
moted from 1969 to 2019, with 
just below 4000 units (folders, 
registers, files, books, etc.) 
and about 65 linear metres. By 
the end of the year, the rest of 
the related fonds will also be 
inventoried. Particularly no-
teworthy are the fonds by pro-
fessor Renzo Gandolfo; literary 
critic, poet and painter Enrico 
Thovez, the veteran of Teatro 
Piemontese Angelo Alessio; 
poet Alfonso Ferrero; poet and 
theatre actor Giovanni Drovet-
ti; painter and poet Mario Bec-
chis; professor Giuliano Gasca 
Queirazza; actor and theatre 
director Gualtiero Rizzi, as well 
as other smaller ones.

he was travelling back home, 
because he fell ill. The second 
letter, in particular, stresses the 
strong friendship between Ca-
vour and his interlocutor.

Opus demiurgicum and 
Filippo Burzio’s archive

CorinnA desole

Filippo Burzio (1891-1948) 
was a major protagonist of the 
Italian cultural landscape.

Scientist, writer and journa-
list, from the columns of “La 
Stampa”– which he directed in 
the 45 days under Badoglio’s 
government and then since 
July 1945 – he told the story of 
ancient Piedmont, commen-
ted on Italian political events, 
and envisaged the European 
Union. His intellectual figure 
and lessons, which were well 
known by his contemporari-
es, are now only studied by a 
small group of academics.

The reorganization of his 
writings, which is presented 
here, showcases his intellectual 
versatility as a writer, and is 
also an excuse to outline some 
of the theoretical and practical 
problems that an archivist has 
to deal with when organizing 
an individual’s archive.

Reorganizing the Archive: 
consolidating and promoting 
our history

dAnielA CAffArAtto

Centro Studi Piemontesi has 
made the cultural choice to ce-
lebrate its 50th anniversary by 
reorganizing and creating an in-
ventory of its Archive and fonds. 
This exercise deserves particular 
attention for the procedure that 
has been chosen. The project, 
supervised by the supervisory 

born lawyer Urbano Rattazzi 
was welcomed by former Con-
sul Gerolamo Bobone, who 
had just moved from Lisbon to 
the town on the banks of the 
Douro to serve the king. That 
friendly meeting resulted into 
a correspondence that went 
on for some time, as proven by 
these three unpublished letters 
written by Rattazzi in which he 
addresses private and public 
matters, such as the political 
elections for the third parlia-
mentary term after the disaster 
of Novara. His main concerns, 
however, were the poor health 
conditions of the exiled king, 
the contradictory and discon-
tinuous news anticipating the 
official announcement of his 
death, and Bobone’s selfless 
solicitude, which Rattazzi ad-
mired and was witness to.

Two unpublished letters from 
Camillo Cavour to Alessandro 
Manfredi Luserna d’Angrogna

lAuro rossi

During the recent reorgani-
zation of the Fondo Manoscrit-
ti (Manuscript Fund) of the Li-
brary of Modern and Contem-
porary History (Rome), the 
reorganizer Lauro Rossi (who 
passed away last December 
19th) found two unpublished 
letters written by the Count of 
Cavour to Alessandro Manfre-
di Luserna d’Angrogna. Lauro 
Rossi’s transcription and com-
ment are now published here. 
The first letter, dated June 
1852, concerns the private visit 
paid by Adolphe Thiers to Ve-
naria Reale, the headquarters 
of the Regiment of Artillery led 
by d’Angrogna. The second, 
dated 21st November 1858, re-
ports the recipient’s diploma-
tic mission to the Czar and his 
forced stopover in Berlin while 
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